PN

{ ROSSICA §

Oanuun XapMc B aMmepUKaHCKUX nepeBogax

© 2022 AHdpel YcmuHos

Daniil Kharms in American Translations

© 2022 Andrei Ustinov

VK 82.01

https://doi.org/10.54791/27823792_2022_3 257 285

HNudpopmanus o6 asrope: Annpeir bo-
pucoBuu YctuHOB, PhD, rmaBHbIT pe-
JAKTOp H3IaTesIbcTBa «AKBWIOH», CaH-
Opannucko. E-mail: abooks @gmail.com.
KimoueBsie cioBa: Jlanuun Xapmc, nepe-
BoAbl JTeparypHble, Camymn Mapiak,
JI. TlanTenees, coBeTCKasl JETCKasl TUTEPa-
Typa, 093U IS ICTEH.

AnHoTauus: CTaTbs MOCBSIICHA YYACTHIO
Janunia Xapmca B HECOCTOSBLLIEICS aHTO-
JIOTUM HOBOH COBETCKOIl JINTEepaTyphl VIS
neTtei. DTo W3maHuWe, 3agyMaHHOE Iepe-
Bomuuiied Jlnmmer HanexwuHOMH, HOIMKHO
OBUTO TarKKe BKIIOYATH MPOHM3BEICHUS
C. Mapmaka, A. Beenenckoro, B. buanku,
K. YyxoBckoro. OpHako, HM aHTOJOTHS,
HU JIpyTHe ee MepeBoYeCKre POeKTa Ha-
yasna 1930-x IT. HE OCYIIECTBWIUCH H3-3a
3aKpBITHS. HBIO-HOPKCKOTO H3IaTeIhCTBA
«Jlxonaran Koiin». B npunoxenuun my-
ONUKYIOTCS JIBE «BEILI» XapMmca IS JeTei
B niepeBosiax HanexxuHoiu.
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Abstract: The essay reconstructs the par-
ticipation of Daniil Kharms in the Anthol-
ogy of new Soviet literature for children.
This edition, conceived by the translator
Lydia Nadezhina, was also to include works
by Samuil Marshak, Aleksandr Vvedensky,
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ever, her anthology was never published
due to the closure of the “Jonathan Cape”
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for children in Nadezhina’s translations are
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MpuHATbIE COKpaLLeHns

JIHEeBHUKOBEIE 3aMKCH — JlaeBHuxoBsle 3armcu Jannmna Xapmca / [yom. A. Yeruso-
Ba 1 A. KoOpuHckoro. <BceTyr. cT. 1 kKOMMeHT. A. YCTHHOBa>
// Munysmee: Wcropudeckuii ampmanax. 11. Paris, 1991.
C. 417-583.
3K — Xapwmc /. 3anucubie kawKkd. [laeBHuk: B 2 ka. / [loar. Tek-
cra K.-®. XKakkapa u B.H. Caxxuna. Berym. cr. u nmpumed.
B.H. Caxwuna. CII6., 2002.
Ccpuikn Ha «IlomHOE cobpanue counnenmin» J{. Xapmca (B 4 1. CII16.: Akagemuye-
ckuit mpoekt, 1997-2001) narorcs ¢ ykazaHueM ToMa (PUMCKUMH I(paMu) U CTpaHUIL.

Hamsamu Enenvt Braoumuposnol [yuieukunot

[Ipencrapnsiemble 371eCh MEPEBO/IBI IBYX 3aMeuaTeIbHbIX Mpou3BeaeHuit a-
HUMIa Xapmca ObutH BeIonHeHs! JInaneit Hapexxunoit (1896—1977), Toit camoit
€ro «3HaKOMOI», 0 KOTOPOH OH ITO7] JABJICHHEM BCIIOMHHJI Ha IIEPBOM JONPOCE
11 mexabpst 1931 roma mociie HeokuaaHHOTO apecrta mo «Jlemy Ne 4246-31 oy,
6omnee n3BectHOTO Kak «/leno Jlerckoro cextopa [ocuzmara»®. B oTBeT Ha Bompoc
Ne 7 crannaprroii anketst OI'TIY «CemeliHoe mosokeHue (OTU3KUE POICTBEHHH-
KM, UX UMEHa, paMIIny, ajpeca, 3aHATHS JI0 PEBOJIOINU U TIOCIIEIHEE BPEMS)»
Xapmc, SIBHO B COCTOSIHMH CTpecca, COO0IIAeT U30bITOYHBIC ISl IPOTOKOJIA CBE-
neHus: «— omey — Hean Ilasnosuu, cecmpa — Enuzasema Heanosua I puyuna.
3a epanuyeit y mensn 3naxomas Haoeowcoa Anexcanoposna Haoescouna <sic!> —
PEeOaKmop pyccKux 2azen, ¢ KOMopotl si nepenucebiéaiocs»’. OTMEYEHHYIO 3/1€Ch
OLIMOKY JIOMYCKAaeT B MPOTOKOJIE, BUANMO, HE CaM JIOMpAIlIUBAEMBbIii, a ClIe10Ba-
Tellb, KOTOPBIH 3aMKCBIBACT MPABUIIbHYIO (pamuinio Haodedicuna 1o aHaJIOTHH C ee
HUMEHEM, JIAHHBIM XapMCcOM HamepeHHO HeBepHO: «Hanexma» BMecto «JTumnmy®.

! Cnencrennoe neno Ne 4246-31 . 1931-1932 roxet / ITy6n. H. Kasuna. TToar
TekcToB U npuM. B. Caxkuna // «...COopwuiie apy3eit, ocTaBlIeHHBIX cyap0010». A. BBenen-
ckuif, JI. Jlunasckuii, 5. Apyckun, J. Xapmc, H. OneiiHUKOB: «4nHApH» B TEKCTAX, JOKY-
MeHTax u uccienoanusx / Cocr. B.H. Caxun: B 2 . M., 2000. T. 2. C. 519.

2 Cwm.: Yemunos A.b. Jleno Jlerckoro cexropa [ocusnara 1932 r. (npensapurenbHas
crpaBka) // Muxann Ky3smun n pycckast Kynsrypa XX Beka: Te3nchl 1 MaTepralisl KoHpe-
pernuu 15-17 mas 1990 1. / Coct. u pen. [ A. Mopesa. Jleannrpan, 1990. C. 125-136.

* Cnencreennoe meno Ne 4246-31 . C. 524.

4 B ero 3anucHoi kamwkke Ne 17, Hauaroii BecHoi 1929 r., nannmansl HagexuHoi
3anucansl 6e3 omnbku: «Cyb6oma 4 mas. B 1-2 nus 3aiiner baxra <t. e. Urops baxre-
peB. — 4. V..>. Ilozeonuts JI.A. Hagexaunoii <sic!>» (3K. Ku. 1: 286). I npusnarenen
Kan-Dununmy JKakkapy 3a KONUU CTPAaHULL U3 3alIUCHBIX KHIKEK XapMmca.
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Kparkyro ouorpaduto HanexxnHol mpeacTaBuil B CBOCH MmyOIMKaIiK, 0C-
HOBaHHOW Ha MaTepuasax ee apxusa B bubnnorexe Konrpecca B Bamunrrose,
Kopax [lepon:

Jlo peBoIOIIMU OHA 3aHUMAJIACh KHUBOIIMCHIO Y M3BECTHOIO XynoxkHHKa bopuca
I'puropsesa. Peomrorust 3acTana ee B PumMe, Tie OHa y4uiach B YHUBEPCHUTETE.
Tepeexas B Hpto-Hopx B 1920 roy, JInaus AseKcanApoBHa BBIILIA 3aMyK 32
J1.3. Kpbiakuna (1889-1959) — coTpyaHnka SMUrpaHTCKO# ra3ersl «Pycckuii ro-
nocy». B 1929 roxy B xwu3un Jlugun AneKcaHIpOBHBI IIPOU30IILIO BaXKHOE COOBI-
THe: BUAHBINA dTHOTpad, mpodeccop B.I. Tan-bBoropas (1865-1936) npurmacun
€€ Ha roJIoByl0 CTakMpOBKYy B Jlenunrpajckuii yausepcuret. bynyun B Jlenun-
rpazge, Hanexxuna nomorana Tany-boropa3sy opranuzosarh npu AKaJeMHUU HayK
My3eii HCTOpHH peNUruy; HEKOTOpOoe BpeMs OHa Iposena B Mockse, rie pabora-
na ¢ pecraBparopom ukoH A.W. AuncumoBbsiM (1877-1937) B LleHTpanbHBIX TO-
CYJapCTBEHHBIX PECTaBpallMOHHBIX MacTepckux. Pabora HaxexuHol momyunia
BBICOKYIO OIICHKY: cexpeTrapb Akagemun Hayk C.D. OnbaeHOypr npeaioxu ei
MIOCTOSTHHOE MecTO B My3ee MCTOpUM pesuruM, ofqHako HanexuHa mpeanodna
BEPHYTHCS B AMEPHKY, IIe 10 CaMOil CMEPTH IPOJoJDKala YHTATh Kype 1O APEB-

HEPYCCKOM JKMBOIIMCH B PAa3HBIX YHUBEPCUTETAX'.

Ha camom nene, xorga Hamexxnna okasanack jgetoMm 1929 ropa B JleHuH-
rpaje, Kak cBuaetrenscTByeT Manaar Ne 6-2084, BeigaHHbIN e 20 UIOHA MecCT-
HBIM TIPEICTaBUTEIHCTBOM BCecoo3HOro 001IecTBa KyabTypHOM CBSI3H C 3arpa-
nurei (BOKC):

Awmepukanckas okypHamuctka Jlmmms AnexcanapoBHa KPBIHKMHA-
HAJEXUHA npu6suia B8 CCCP 11 BCECTOPOHHETO M3yUYCHHUS HAIIUX KYJIBTYP-
HBIX U COLMAIIHBIX JIOCTHKEHHH.

B Buny Toro, 4uro rp-xa HagexauHa HamepeBaeTcs MOCBATUTD PsiJi cTaTel
coBpemenHO# xu3Hn CCCP, MBI IPOCHM BCE OPraHU3alliK U YUPEXKICHHUS HE OT-

Ka3aTh B TF0OE3HOCTH 03HAKOMHUTH €€ C HHTEPECYIOIIMH BOIIPOCAMH.

Koncr<antun> [lepxaBuH.
Vronnomou<enusiit> BOKC B Jlenunrpaze?, —

! Tloxopoubr ®&nopa Conory6a: HewsectHoe muchmo oueBuana / [1yom., mpen.
u npum. JK. Hlepona // Pycckas nureparypa. 2007. Ne 2. C. 84.

2 Library of Congress (Washington, D. C.). Manuscript Division. Lydia Nadejena
Papers. Box 5.
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OHa MO3HAKOMMUJIACh ¢ cOTpyaHuKamu «JleTckoro cexropa ['ocusnmara» — muca-
TEJISIMHU, TIOATAMU U M3/1aTeIbCKUMH PaOOTHUKAMU — TEMH, KTO COCTAaBHT, KaK
9TO HA30BYT TO3KE, «MAPIIAKOBCKYIO pemakiuto» [errusza. Buammo, kak pas
TOTZIa B Pa3roBopax ¢ ee OeCCMEeHHBIM pykoBoauTeiaem Camymiiom Mapimakom,
B MIEPBYIO OYepeab yACIABIINM BHIMAHUE CBOUM aBTOPAM U XyJ0KHUKAM, U PO-
JTAIICST 3aMbICeN U3aHUsl AHMOono2UuU HOBOU OemCKol AUmepamypol, TETAKOM
COCTOSIIICH W3 MPOU3BEICHUI COBPEMEHHBIX COBETCKUX IHCATEICH M IO3TOB,
[IeJICHAMIPABICHHO CO3JJAaHHBIX UMH IS JCTCH.

Nmenno o6 sTom uzet peusb B nucbMe Hanexxunoii k Mapinaky, HanmicaH-
HOM B camoM KoHIle 1931 roma ¢ Gosee, yeM TOJJOBBIM TPOMEIJICHUEM CO Bpe-
MEHU €€ BO3BpaIlleHUs B AMEpHKY. ECITi 3TO MICEMO, KOTIHSI KOTOPOTO COXpaHH-
nach B apxuBe Hanexxunoii B bubnuorexe Konrpecca B Bammurrone!, nomumo 1o
ajzjpecara, OHO HaBEPHSKA CTaJI0 U3BECTHO XapMCy BCKOPE MOCIIE €0 BBIXOJa U3
3akmrodeHust 17 utons 1932 roga®. [IpuBoamM ero ¢ COXpaHeHneM 0COOSHHOCTEN
aBTOPCKOH opdorpaduu 1 IMyHKTyaluu:

! Library of Congress (Washington, D. C.). Manuscript Division. Lydia Nadejena
Papers; nanee Besne ykaspiBaercs kak Lydia Nadejena Papers ¢ HomepoMm kopoOku (Box).
2 Cwm. B «XpoHuKe xu3HH 1 TBopuecTBa Jlanunna Xapmca» A.B. KpycaHosa:

1932
<..>
23 mas. 3acemanne Komrerun OI'TIY mocranoBmiio: «Xapmca J0CPOIHO OCBO-
OOIUTB, TUIIKB NpaBa NPOXUBAHU B 12 1. YpanbcKoil 001acTH Ha OCTABIIMIACS CPOK».
17 nroHs. Bbllien u3 3aKIr0YeHHs. ..
<..>
13 urons1. Xapmc u Beenenckuii ornpaBmimich B ccbuiky B Kypcek (Ha 4 mecs-
na). XKumu o azgpecy: yi. [lepsoimesckas, 16. Ha npoTshkeHu# cchiTku XapMc cTpa-
JTaeT MHUTEIBHOCTBIO, TOCTOSIHHO XKATyeTCs Ha 3[0pOBbE, O03PEBACT TO IIIEBPUT,
TO TyOepKyIes...
<..>
12 oxTsa0ps. XapMc BO3BpaTUIICS U3 CCbUIKU B JIeHUHrpa,.

(Xapme /. Cyuan u Beumn / Coct. u mpuM. A. JImutpenko u B. Dpist.
[Moar. TexctoB B. Dprns. CII6., 2003. C. 452, 454, 457).

MHuTensHOe TO03peHNe Ha TyOepKynes, BeposiTHO, ObUIO CBs3aHO y Xapmca
¢ HeoxumaHHOW cmepthio IOpus Bnagumuposa 4 oxtsi6ps 1931 roma (cm.: JlHeBHH-
KxoBble 3amuch: 542-543). HecmywaiiHo, 4TO eABa BBIMAS M3 3aKIIOUCHHS, OH IOCe-
maeT 23 wmrona ero marb, JLII. BpromnoBy (1886—-1954). Kak Bcromunan Ilantenees,
«Ha nmanuxuny <mo lO. BnamumupoBy. — 4. V.> Xapmc He npuiuen. MeHs 3710 crpaui-
HO yauBuwio. Y, moMHIO, TIpu BCTpede si CHPOCWII y Hero (IIOMHIO, 4TO ObUI 9TOT pas-
roBop Ha HukomaeBckoM MoOCTy), modemy OH He mpumier. M, momHIO, OH OTBETHI: —
S1 HUKOT/Ia HUKOTO HE TMPOBOXAa0» ([JHEBHUKOBEIC 3amucH: 546).
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Hoporoit Camynn SIkoneBmu!

Kak Bwpl noxuBaere u Bce Onuskue u muible Bamm Codrs MuxaiinoBHa
u pedsra?

B >ku3HM — TOXE PUTMBI OTJIMBOB M IPHIIMBOB, M YEJIOBEK MOI00EH OTIe-
MUBILIEMYCS TUIOTY B 3aTOHE, KOTJIa Ha yOBUIN JKUBBIE BOZIbI, HECYIIUE €TI0 JKU3Hb.
IlycTeiHeH Mup TOrAa; HO MPUIET PA3JIUB U BHIHECET, U CHOBA y3HAEIIb ABHKEHLE
1 pajiocTh MyTH.

IMucana Bam mpouuioii ocenpto. beuta 6onbHa. ['pycTtHO ObUTO. A Temepb
WHaye nmuury. Xo4y BEpUTh, 4YTO MOTY NpuHecTH Bam paznocts. Jlerko u mpocro,
U IBIKEHBE MOMX JIHEH Temephb B 3TOH Bepe.

Ha nusax 3amen k Ham 3aexaBiuuil u3 KanudopHuu 101EHT pyccKoro mpo-
HCXOXK/IEHHUS, a 5 1mociie aAHs paboTsl Haj Bameit «ITouroity n «Urpoiiy» Jlanuu-
na VIBaHOBHMYA 4yBCTBOBaJIa OOAPOCTD M OCBEKAIOLIEE JbIXaHUE YIUBUTEIBLHOTO
pHUTMa; Bech Beuep 3aHuMaia ero Bammum tBopuectsoM. He 3Ha1 oH, uTO ecTh xu-
Bas, jerckas juteparypa. Jlasun 3axaposud <KpelHKUH. — 4. V.> — npexpacHbIit
uyTel, — yutan emy Bamm «/[Henpoctpoit», «Ilouty» u BOT ceromHs, HECKOIbKO
JHEH CITyCTs, — MUCbMO OT MOEH MOJPYTH, YTO «CKa3KH», MHOIO ITOCIAHHbIE H3-
JIaTeNIbCTBY MPOLUIONH OCEHBIO, OJM3KM K BO3MOXXHOCTH W3/IaHMs, U TYT JKE CKO-
po, 110 TesiedoHy, TaHHOMY WwieHy usnareinbcrBa O6mecrtsom KynbsrypHoii Cesisu
1 AMKHHTOH — 3ampoc KO MHE: — 4TO S [IeJIat0, KaKUe BEIM U KOro MpeJylarao.
51 ckaszana o Bac, Jlanunie MBanoBuue 1 e1ie Koe 0 KOM.

Tenepp Tak: Xouy NMPEUIOKUTH OTJEJIBHYIO KHUTY Bammx neTckux KHUL
IIpexncTaBieHHbI MHOW JTaBHO NPOEKT aMEPUKAHCKUM H3/aTesisiM 00 M31aHud
KHUTH 1071 001uM 3aronoBkoM — «Crapast u Hosast [lerckas Kuura», — cepbes-
HO paccMaTpuBaeTcs M3faTelsiMu Tenepb. JlomKHBI BOWTH (110 MOEMY HpeyIo-
sxenuto): [Tymxun, Conory0, Tosncroit, Haponnsie Ckasku, a 3arem Bamm mpo-
M3BE/ICHUS U 1OA00p APYrHX COBPEMEHHBIX IMPOU3BEICHUI B 00NacTu AeTcKon
suteparypsl <Coerckoro> Coro3a.

[Iposena s Hoserii T'ox ¢ mpod. [{ron u ero cembeit. OHM Ype3BBIYaiHO BHU-
MareJibHbl K MOMM HaYMHAHUSM M FOTOBBI NIPOSIBUTH Y4aCTHE «B JII000I HE00X0-
mumoit MHe (opme». be3o Besxoii, koneuHo, matkl. [Ipodeccop /lron nanmmrer
npeauciaoBue k kuure bensix—Tlanteneesa <t. e. «Pecnyonuke [kuny. — 4.V.>
rocJje 3aKJII04YeHHs KOHTPAKTa M3JaTesieM CO MHOM, 4To B OimkaiiieM OyaymeM
Oyzer caenano. Xnonouy o 0ojee NPHIMYHBIX, TOCTOMHBIX M BBITOJHBIX IS aB-
TOpOB ycnoBusix'. [IpasaHUKH 3a1epP)KUBAFOT.

! TlepeBon Hanexunoii stoii mosectu JI. [Tanteneesa u I. BenbIx Ha aHDIHHACKHUI
a3bIK 11071 3araBueM “The Republic of Vagabonds” 6but punsaT k nedaru B 1932 1. Hbto-
HopkckuM m3narenbeTBoM “Jonathan Cape”, HO Tak M He BbIen B cBeT. CM. CIHCOK ee
nepeBozioB B Onorpagpuueckux marepuanax: Lydia Nadejena Papers. Box 1.
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Hoporoii Camyun SIkoBieBud, s 3Hat0, Kak CUJILHO BBl 3aHATHI, TEM HE Me-
Hee TMPOIIY OTBETUTh MHE Ha 3TO MHChMO, HE OTKJIabIBas Ha joiro. Hanummre,
B Kakoif Mepe BbI ObI TOTOBEI OBIIIM Y4acTBOBAaTh B aMEPHKAHCKOM HM31aHuu Jlet-
ckoit Knuru: npeuciiosue, nogoop?.. ¥ MpUIOKHUTE, IOKaIyiicTa, JOBEpEHHOCTD
MHE U MOJTHOMOYNE, Kak Bamemy npeacrasurento B [llTarax, BecTu neperoBopst
C MECTHBIMU U3/IaTEIISIMH U BBIPAOAThIBATH C HUMU YCIIOBHSI, O KOTOPBIX, pa3syMme-
ercsi, BbI Oymere 0cBeIOMIICHBI, B CBOIO OY€PEb, TOITHOCTBIO.

[ToBTOpSIIO: B HAcTOsIIEE BPeMS S MPEIOKHIA aMEPUKAHCKAM H3JaTe-
1M caenytone Buasl n3nanuii: 1) Crapas u Hosasa [lerckast Kuura (Ilym-
kuH, Tonctou, Conory0, brnok, Hapogusie Cxaszku u T. 1., 1 COBpeMEHHUKH —
Ber u ap.), 3atem 2) Bame — B coBepiieHHO oTaenbHON kuure!, U 3) Tonbko
COBpEMEHHHKH.

Ha gem ocTaHoBATCS aMepUKaHCKHE U3AATENN U B KAKOM BHJIE OHHU peliaT
U3/1aBaTh, — 3TO CKOPO BBUICHUTCS. YTO BBl MUuUHO aymaeTe 0 MpeaiioKeHHOH
MHOU KJIacCH(UKAIMH, U €CITH M3aTeIH pelaT B MOoIb3y COOpPHUKA, TO KOTO OBl
Bel mopexkomenoBanu, koro Obl BBeian? S, ¢<0> cBOEH CTOPOHBI, C JIHOOOBBIO
U MPEAaHHOCThIO K Bamemy TBOpYeCTBY M MHTepecam, BO3bMY Ha ceOsi 3aBep-
[IEHUE HA4aToro nena. Tenepb 3/1eCh — BEPHBIH MCUXOJIOTHYSCKHI MOMEHT M €r0o
HeJb3sl HU B KOEM Cllydae yIyckaTh. BooOrie ke 3/1ech maHuKa B H31aTelbCKOM
JIeJie B CBSI3M C OOIIEH «Iempeccuen.

Hewmano 31ech 3a mocnennee BpeMs MOSBUIIOCH «CIEKYISHTOB» HA OCHOBE
HesamuieHHocTd COBETCKUX aBTOPOB B BHJY OTCYTCTBHSI IOTOBOpa 00 aBTOp-
ckux mpaBax Mexnay Llrtaramu n CorozoM. BeIXox W3 3TOro MOJIOKEHUS OIMH:
CoB<eTCKHe™> aBTOPHI TOJKHBI UMETh CBOMX JIMYHBIX MIPEACTABUTEIICH U yIIOTHO-
MoueHHBIX B Coen<unHeHHbIx> IllTarax, Torna ux mpasa 3alUIICHBI B Tpeaenax
aMepuKaHckoro 3akoHa. Y M. [0pbkoro umeeTcst Takou MPeICTaBUTENb; IOBEPEH-
Hocth oT JI€nu <IlanteneeBa. — 4.Y.> naer MHe BO3MOXHOCTH OTCTauBaTh €ro
nHTEpecH (100 «KOHTPAKT», KOTOPHIH XOTeNa 3aKII0UYUTh OT €r0 IMEHH IPEeTeH-
JICHTKA — IUKUNA Ja)ke JUId TeIepelIHUX OYeHb IUIOXUX Jel. S cTaparoch ucmpa-
BUTH JTH yCIIOBUsI Ha OoJiee BBITOJHBIC U JOCTOWHBIC JUIs aBTOpOB. [IpazaHuku,
K COXaJICHHUIO, IMOMEIIAIHN 3aKOHYUTh. Pemaromiee cBumpanne o JIEHMHON KHHTE
cocroutcs 12 siHBaps).

Tak BOT, cHaOaUTEe MEHs, moXayiicta, Barel 10BEpEeHHOCTHIO U MOJTHO-
MOYHEM, a TaKXke MOMPOCUTe OT Moero uMeHu u Jlanuuna MBaHoBHYa mociath
MHE CBOIO JJOBEPEHHOCTh BMecTe ¢ Baimeil, u, moxanylcra, HalUIIUTE MHE TYT

' Kpome «Iloute» Mapinaka B apxuBe Haie:KMHOM COXpaHMIICS CACIAHHBINA €fo
nepesox «Cka3ku o nrynom MbimoHke» — “About the Silly Little Mouse” by S. Marshak
(Lydia Nadejena Papers. Box 5).
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xke. OTKIIAABIBATE 3TOTO [eJa HEe CIEAYET, TaK KaK s IPeABHXKY BO3ZMOXKHOCTD Obl-
CTPBIX M PEHINTEIBHBIX ILIArOB.

C cepzeyHbIM OPUBETOM U JIydyIIMMH noxenaHusMu k Hosomy I'ony Bam
n Bamreit npeMunoi ceMbe U B 0KHJJAHAN CKOPOTO OTBETA,

JI. Haoexcuna'.

[ocnenHee W3 Ha3BaHHBIX M3MAaHWHA JIOJDKHO OBLIO BKIFOYATH MEPEBO-
nel Hamesxwro#t w3 Mapmaka, XapMmca, Anekcanapa Bsenenckoro, Buramms
buanku, Kopraess Uykosckoro u apyrux>. Kpome Toro, B ¢BA3M ¢ TOATOTOBKOM
cOopHHKa OHa Harrcana cBoeBpeMeHHylo crarbio “Children’s Books in Soviet
Russia”, T7e COBepIIIeHHO CIpaBeNIMBO OTMETHIIA 0COOCHHOCTH HOBOM JIETCKOM
JTUTEPATyPHI:

Since 1917 children all over Russia have been “looking for books.” And
Soviet educators and teachers, the best writers of children’s stories and verse, and
many of the foremost artists have been busy creating a new juvenile literature. It
was only after a period of experimentation that they realized what the children
needed. They found that Soviet children, like all other children, take a healthy
interest in happy, not sentimental, truly dramatic stories; they want stories that deal
with realities, not fantastic and remote bed-time tales. <...>

The development of this genre littéraire followed all the vicissitudes of the
great struggle in Russia. <...>

The eager and earnest search for an adequate children’s literature final-
ly brought about the readmission of the old classics and captivating folk tales

! Lydia Nadejena Papers. Box 5.
2 CM. TOMBITKY XapMmca HaIcaTh «aMepHKaHCKHi pacckas» (1932), BO3MOXKHO,
BBI3BAHHYIO MTOJITOTOBKON HbIO-HOPKCKOM aHTOIOTHUH:

OnacHoe NpUKJIIOYEHHE

Tpu WM 4YeThbipe MalIbuMKa CTOSUIM B KaHaje IO/ OOJBILINM HaTypajlbHbIM
MocToM B Bupmkunun. OHU BUCIH COTHH UMEH, BHIPE3aHHBIX HA U3BECTHIKOBBIX
HOJIOpax, ¥ PELIMIN IPUCOSTUHUTH CBOM K 9TOMY YHCIY. DTO CAENAJIO, YTO OJUH
W3 HUX OBLI OXBa4eH CyMacIIe/AINM CTPEMJICHHEM BBIPe3aTh CBOE MM BBILIE, YEM
camoe BeIcokoe Tam! Ero TOBapHIIM MBITAINCH OTTOBOPHTH €T0 OT MPENNPHSTHS,
TaKOro ONAacHOTO MOJBUTra, HO HH K yeMy. OH JIUKHil, OIPOMETYHBBIH IOHEL; 1 00sICh,
4TOOBI HE TOAYMAJIH, YTO OH TPYC, OH BBICEKAET CBOM IyTh JaJibIle U Aajisiie (up and
up) B U3BECTHSIKOBOM CKaJie, TI0KA OH MOXKET CIIbILIATh I'OJI0CA, HO HE CIIOBA OOBATBIX
y’KacoM €ro TOBapHILEH 10 Urpe.

(Hemspannsrii [I. Xapmc / Coct., nmpum. B. Caxknna. CII6., 2001. C. 271).
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of Russia, whose rich yet naive language, striking use of metaphors and imagina-
tive qualities are now again fully appreciated in Soviet Russia. In order to broaden
the mental horizon of the Soviet children and give them knowledge of the world
at large and of life in foreign lands, a great many foreign classics have been pub-
lished lately, by authors such as Jules Verne, <Charles> Dickens, Fenimore Coo-
per and others.

Especially brilliant results have been achieved in the sphere of illustrated
poetry for children, as can be seen in the combined works of the poet Marshak and
the artist Lebedev, or in the works of Chukovsky and Annenkov, in Charushin’s
animal books illustrated by the author, and in many other poetic stories, where the
text illustrates the pictures, and vice versa. <...>

Soviet writers and artists have elaborated an artistic method by which
the subject matter is presented with a harmony of literary style and picto-
rial illustration admirably adapted to the fresh, simple mentality of the young
reader. The rhythm of the text, be it prose or verse, the vivid commentary of
line and color combine to form a story fascinatingly direct, concise, dramatic
and amusing'.

31ech e OHa OIpeeuia IIABHbIM MPUHLIUI 0TOOPA MPOU3BEACHUN s
CBOEW aMEpPHKAaHCKOW aHTOJIOTHH: 3TO JOJDKHA OBITh 3aMedaTresibHasi UCTOPHS
IUTsL ICTeH, B CTUXaX WM Tpo3e, HE MEHEe 3aMeuaTeNbHO OpOopMIICHHAs, TIe
aBTOP M XyIOKHHK BBICTYTAIOT HEPa3pPBIBHEIM Ay TOM. HamegaraHHBIE K ATOMY
BpEMEHH B JeHUHTpaackoM «Esxe», Beixonusiem noj penakuueit C. Mapiiaka
n Hukonast OneliHUKOBa «EKEMECSITHOM JKypHAJIe JUISl IETEH», TaKHe «BEIIH»
Xapwmca, Kak, Harpumep, «Bo-TIepBBIX M BO-BTOPBIX», MPOUILTIOCTPUPOBAHHAS
Bukropom 3amupaiino?, uiu «[a-pa-pap» ¢ pucyrkamu Brnagumupa Konamesu-
va®, uaeasbHO OTBEYAH ee mensaM. K ToMy jke MHOTHE W3 HUX OBbLIH BBITYIICHBI
KaK KHWDKKH U, CyJisl 110 ToMy, uTo HanesxxnHa 1uist coero nepeBoja «I a-pa-pap»
Oepet Ha3BaHue otaenbHOro M3nanus “The Game” («Mrpay»), oHa oNIB30BaNACh
MMEHHO OT/ICIbHBIMU U3/IaHUSMH.

B konue gexadbpst 1929 roma, yxe mocie ee orbezna u3 JleHuHrpana,
XapMmc 3anuceiBaeT B crnucok “to do”: «Ha 11 nexaOps. Ilocnarh KHMKKH
JI. A. HanexxnHoit», — 1 OTMEYaeT 3Ty CTPOUKY TajOYKOH, YTO 03HAYAJIO BBI-
nonaenne »toro 3amanus (3K. Ku. 1: 343). OtnmenpHoe msmanue «Urpsiy,

! Lydia Nadejena Papers. Box 5.

2 Fx. 1928. Ne 11. C. 16-19.

3 Ex. 1929. Ne 12. C. 5-7. Xapmc Hamucan «Urpy» Mexay 7-M 1 16-M okTs6ps
1929 ropa.
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odpopmiiennoe B. KonameBuuem, 0b110 BhiylneHo «locu3matom» B Havaie
1930 roma'. XapMmc He CUUTAI 3TY «BEI[b» CTPOTO «ISTCKUM MPOU3BEIACHUEMY,
ckopee «Wrpay Obl1a HarMcaHa BHE MPUBS3aHHOCTH K OIPEJICIICHHOMY JKaHPY
WITH BO3PACTHOM KAaTeropuu>, MOITOMY, Kak BcnoMuHau juteparop Hcaii Pax-
TaHOB, XapMC BKIIIOYWIJI CBOE CTUXOTBOPEHUE B MPOrpaMMy «Bedepa B oO1ie-
KUTUU CTyAeHTOB JIeHHHrpaackoro ynusepcuteray B anpene 1930 roga, oka-
3aBIIIETOCS «IIOCTIEAHUM MYOIMIHBIM BBICTYIUICHHN 009PUYTOBY:

OnHaX/1bl «00EPUYTHI) YCTPOUIIM BEUep B CTYAEHUCCKOM YHUBEPCUTETCKOM
o0mIexuTii Ha MBITH<WHCK>OM, MpHEXaii Tyzna c Jo3yHramu «Bama mama He
Hamra MamMa» U « MBI He THPOTI»*.

Ha Xapmce ObL1 cTapOMOJIHBII JKUIIET U3 KAKOH-TO Pay>KHOI TKaHH M 11eJI-
KOBBIH KOJITIAK, OOBIYHO Ha1€BAaEMBbIi B XOPOILHX JOMaX Ha YaHUK, 4TOOBI I1pe/1o-
XPaHUTb €r0 OT NPEXKIEBPEMEHHOr0 OcThIBaHuUs. Kak ObUTH On1eThl Ipyrue «obe-
PHYTBD», 51 y>K€ HE TIOMHIO. ..

Beuep wen mymHo. [TyGnuke o4eHb cepbe3HON, BOCIIMTAHHON Ha yBa-
JKEHHUHU K 3/paBOMY CMBICILY, CTUXU MOJIOJIBIX [TOATOB SIBHO HE HPABUJIHMCh, HO
MPOJOIKAIOCH ATO JI0 TEX IOp, TTOKa MOATHl HE HAa4Yalld YATATh TO, YTO Ieda-
tanu B «Exe» n «Ymxke». 31ech 3a1 pa3oM M3MEHHJI CBOE OTHOIICHHE, BCE
OBLIO MPOLIEHO — ¥ ypalKue JO3YHIH, U YailHbII KOJIaK BMECTE C PayKHOH
xuietTkoi! Jla 1 Kak MOXKHO ObUIO HE IMOJIaThCsl OYapOBaHHUIO TaKUX, HAIIPH-
Mep cTpok Xapmca:

' Xapmce J]. rpa / Puc. B. Konaresuua. M., 1930. — 12 ¢. — 25000 5k3.

2 He cnyuaiino B. TpenuH, npusHasas (GOpPMalbHYI0 «CaMOCTOSTEILHOCTB) 3TOrO
CTUXOTBOPEHUSI, OTMETHJI, UYTO OHO «CTPOUTCS Ha ABYX MpHEMax: MPUMEHEHHH HepudMo-
BAHHOI'O YIapHOI'0 XOpe€s Ha BCEM MPOTSAKEHUU BEIIU U HA HACTOMYHNBOM IIOBTOPCHUU OT-
JIETIBHBIX PUTMHUKO-CHHTAKCHYECKUX KOMILIEKCOB U IIEJbIX ()pa3. ITOT MpHUeM OYeHb PEIOK
B “KHIDKHOH™ 1T093UH, HO TUNWYEH I Gonbkiiopa...» (Tpenun B. O «cMemHoi» mossu /
JHetckas muteparypa. 1939. Ne 9. C. 24).

3 TMocnenHee BBICTYIUICHHE 009pryTOB. HensBecTHbli rasetHbii order / ITy6i.,
npen. u mpum. AJL. Imurpenko u J.1O. Hlepuxa // de visu. 1993. Ne 11 (12). C. 23.

4 Cp.: «1 anpesst Ha cTeHaX MBITHHHCKOTO OOIICKUTHS MTosiBHIach aduina: “Cerof-
Hs B 8 4acoB Beuepa YMTAKOT CBOW MPOU3BencHHs ‘00epeyThl’”. JIo3yHIH, pa3BeliaHHbIC
1o cTeHaM KiyOa, mracwim: “Mbl He muporn” (IoYeMy NMPOTHBOIIOCTABICHUE MUPOTaM,
a He KaIlycTe, CKa)KeM, — HeM3BECTHO <3aMEeTHO BIIMSHUE HE3a/I0JIr0 0 TOTO BEIIIEAIIErO
cOopuuka amepukanckoro mucarens O’ I'enpu “Kopomn u kamycra”. — 4.V.>), “llnu cty-
MeHbKM MUMO kBaca”, “KmaccummsM, kak mxad” <mo cBuperensctBy Mrops baxrepesa
B HaweM pasrosope 1989 rona, npunymanssiii [I. Xapmcom no3yHr 3Bydan “MckyccTBo —
at0 mKan”. — 4. ¥V.>, “Ilpunocure ronyoei — u Bc€”. Uto Takoe? Yro 3a apedenenn?» (I1o-
cietHee BEICTyIUIeHHE 009puyToB. C. 23).
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Beran [letpka no nopore,

110 J1opore,

10 TIAHEJH,

6eran ITeTpka

T10 TIaHEeJN

1 KpH4al OH

—Tla-pa-pap!..!

CryneHTbl, COOpaBIIMECs B TOT Be4ep B KIIyOe MBITHUHCKOTO OOII<EXUTUS>,

HE CMYIIAINCh CJIOBOM «Ta-pa-pap», KOTOPHIM HA3bIBAJIMCh ITU CTHXU U KOTOpOE
OBUTO TPYOKIBI TOBTOPEHO B TeKcTe. Hudero, 4To 1o 3By4aHwIo OHO CPOIHU 3HAMe-
HHUTOMY «JIbIp-Oyi-1ibuty» Astexcest Kpyu€Hbix u npencrapiser codoi 3aymb. Tak
ObLI0, €CIIN CYIUTh O HEM TOJILKO 1O ()OpME, €CIIH JKE BIIyMaThCsi — HUKAKOTO POI-
ctBa ¢ Kpyu€HbIX TyT He CylecTBOBaJIO. B KOHIIE KOHIIOB, YeM «ra-pa-papy Xyxe
TIPUBBITHOTO OKY-KY-XKy» WIH «1y-1y-Iy»? Benp Bcé 3T0 BeIpakeHNEe MaTbIHIIe-
CKOTO BOCTOPIa, paJioCTH, NEPEHOHAIOIIEeH TeOs B IeTCTBE. BIpasuTth ee B TakoM
BEJIMKOJICITHOM PUTME CyMeJT 3TOT 03T, M ITyCTh C OOJIBILINM 3aIl03JaHUEM, JIET TaK
Ha J1Ba/I1aTh, OH BHEIIIHE I'PUMHPYETCS 10/ PAaHHETO (QYTypHUCTa, HOCUT PaIyKHbII
JKIJIET U PO3OBBIIT KOJIIAK, SICHO OTHO — B OpeXe Ba)KHa HE CKOpIyTa...”

Jpyryio «Beub», koTopyto nepesena Hanexuna, «O ToM, Kak crapyIuka

YepHUJIA TOKyIana» XapMc TOXKe Hadall MUCaTh KaK CTUXOTBOPEHHUE, HO PEILNI
ee B npose. B ero 3anucHoi kHmkke Ne 11, ciie1oM 32 MHOTOYMCIIEHHBIMU OT-
METKaMH, CBSI3aHHBIMH C TIOATOTOBKOM Beuepa « Tpu JieBbIX yaca» B ssHBape 1928
rojia, €CTh TaKoi HaOPOCOK:

[Tomna onHa crapymika
CTapylIKa B TJIATOYKE
T10 YITUIIAM IO TOPOIY
YEepHUIIA TTOKYTaTh

! Cp B oryete: «B JAPYyrux NpousBEACHUAX I'€pOU HIIM JICTAIOT Ha METCJIKax MO

o0JakaMH, WM CTOSIT Ha JHE OKeaHa ¢ BUHTOBKOI B pykax (!)» (ITocienunee BoicTyIIIeHUE
00apuyToB. C. 24). Kak oTMe4aroT KOMMEHTATOPbI, PeYb HICT O «Bemax» modta «llomer
B HeOeca» (1929) u «Bpym» (1930), 3ameuas, «4to XapMc HapsALy cO CTHXOTBOPEHUSMH
TUISL B3POCJIBIX YUTAT U CTUXOTBOpEHUs s neteity (Tam oce. C. 24).

2 Paxmanoe M.A. «Ex» v «Umx» // Jlannnn XapMc riazaMu coBpeMeHHHKOB: Boc-

nomuHanus. JlneBuuku. [Tucema / Iox pen. A.JL. [Imurpenko u B.H. Caxuna. CII06., 2019.
C.260-261.
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Ho 05110 04eHb XOJI0IHO
Ha yJIUIe U B TOpoze!

CHavaja 3Ta uctopus nosiBuiack B «Exe», B 1ekaOpbckoM BbITycke 1928
rofga ¢ puCyHKamMu AJekcesl YCHEHCKOro®, HaledyaTaHHBIMH B CTONOCIL OJHH
MOJT IPYTUM U CKOHCTPYHPOBAHHBIMHU KaK KaJpbl KHHOIUICHKU. B cremyroriem
roay «O ToM, KaK cTapyliKa YepHIIIA MOKYIaiay BBIILIIA OTACIEHBIM U3IaHHEM
B odopmiiernn Dnyapna Kpummepa®, KOTOpbI paHbIIe HUCIONHHUI CICHOIPa-
¢uto 1 nByx nocranoBok Mropst TepentheBa «Peuzop» u «Haranbs Tapno-
Ba» B Tearpe Jloma nevaru.

Ota «Bempby» XapMmca 3aMedaTeNbHa TeM, YTO TPEACTABIsIeT coboit mmTe-
parypHoe nytemectBie no «Crumkam Marymku ['ycerau» (“Mother Goose
Rhymes”). 3nech ecTh U «CTapyllika» BO BCEX €€ MHOTOUMCIICHHBIX MOSBICHH-
sx, kaK B “There was an old woman, and what do you think? / She liv’d upon
nothing but victuals and drink...”*, u 8 “There was an old woman / And nothing
she had...”””, u B “There was an old woman, as I’ve heard to tell, / She went to the
market her eggs for to sell...”®, i, KOHEUHO ke, B CAMOM 3HAMEHHUTOM W3 «CTHIII-
koB» o crapyuike “There was an old woman who lived in a shoe / She had so
many children she didn’t know what to do...””". A B HazBaHu KoCcoOO0KO# yiHITHI,
Kak Ha (poTorpaduu, MposBISIETCsI, KOHSUHO XKe, «IeJI0BeYEeK KPUBOM Ha MOCTY»,
KOTOPBIH TPOLIET «OXHAXKIBI KPUBYIO BEPCTY»® WIIH TYISUT IO CKPIOYCHHON

' 3K. K. 1: 212. BecHoii Toro e roga Xapmc JefaeT NOMETKY B 3alIUCHOM KHUK-
ke Ne 13:

Ha rutan Anpens, Maii, MtoHb, MHE HYKHO C/IaTh JIBE€ BEILH:
«CrapyIka 1 YepHUIIaY.

«Paccka3 o cemu exax». C b<oxbeir™> [I<omoupio>.

21 mas Hauat «/lon-Ilepmanon». Bems cioxHast 11 1€TCKOTO OT/eNa.

(BK. Ku 1: 226). Cm. Takke panpHeimme ynoMuHaHHS pacckaza «O ToM, Kak
cTapylIKa YepHUIIa TOKyaua» B ero 3amucHbIX kHmkkax: 3K. K. 1: 279, 334, 339.

2 Bx. 1928. Ne 12. C. 11-16.

3 Xapmc /1. O Tom, KaK cTapylika uepHmia nokymnana / Puc. u obnoxka 3. Kpummepa.
M.; JI.: TU3, 1929. — 28 c¢. — 20000 5K3.

* The Annotated Mother Goose: Nursery Rhymes Old and New, Arranged and Ex-
plained by William S. Baring-Gould & Ceil Baring-Gould. New York, 1967. P. 80.

5 Ibid. P. 95.

¢ Ibid. P. 159.

7 Ibid. P. 85.

8 Cruxu Marymku yceinn: Coopauk / Coct. K.H. Artaposoii. M., 2002. C. 263.
[lepesoxn C. Mapmaka.

267

ROSSICA Literary contacts & Connections Ne 3 2022



ROSSICA [utepatypHble cBsian 1 koHTakTsl Ne 3 2022

AHpopei YCTUHOB

nopoxkke»': “There was a crooked man, and he walked a crooked mile / He found
a crooked sixpence against a crooked stile...”>. HakoHell, B TOCTOSHHBIX BOTIPO-
cax K crapyluike, «/la 4to BbI, TpakIaHKa, OTKYy/Ia K Y Hac (hpaHILy3cKue OyIIKu?
C JIyHBI BBI YTO JIM CBATMIUCH?»; ThI 4TO, — KPUYUT JBOPHUK, — C JTYHBI CBaJIU-
nacky»; «Jla BbI 4TO, C JyHBI CBAIMINACK?»; «BbI 4TO, — TOBOPUT, — OYATO C JTYHBI
CBAJIMIIKCH. Bac e 3a1aBUTh MOTYT...», OTKJIMKAIOTCS 9XOM «CTHIIKHM MaTyLKu
I'ycemm» o syre: “The Moon shines Bright, / The Stars give a light...””?, 06si3a-
tenbho “High diddle, diddle, / The Cat and the Fiddle, / The cow jump’d over the
Moon...”*, u pazymeercs, “The man in the moon / Came tumbling down, / And
ask’d his way to Norwich...”.

B 10 xe Bpemst, “a jar of strawberries” rmoraiaeT B ckaszky U3 «AJIMCHI B CTpa-
He uynecy Jlptonca Kappoma, KoHedHO, ¢ U3BECTHBIMU NonpaBkaMu. Y Koappoi-
na B iepBoii maBe ‘“Down the Rabbit-Hole” nepexa miazamu MeiieHHO Maiaronei
Anucel TporuTbiBaeT OaHKa C HaJIHCHIO «ATIEJILCMHOBBIN MAPMEIJIA Ty,
KoTOpast okasbiBaeTcs mycroi: “She took down a jar from one of the shelves as she
passed: it was labelled ‘ORANGE MARMALADE’ but to her great disappoint-
ment it was empty: she did not like to drop the jar, for fear of killing somebody
underneath, so managed to put it into one of the cupboards as she fell past it™.
YV Xapmca «6aHKa ¢ 4epHOCITHBAMIY CTAHOBUTCSI «OaHKOM C ITOIaMi». 3/1eCh yTpa-
4eH KajaMOyp Xapmca: «4epHmIay / «0aHKa ¢ YepHOCIHBAMIY», — HO M JJOCIIOBHBIN
niepeBof “a jar of prunes” Toxxe He nozoiiesn Obl. HaBepHOe, 3TOT acCOHAHC MOYKHO

ObLI0 ObI COXpaHKTh B BapuaHTe “‘a jar of blackberries” («6aHKa ¢ exeBHKO») .

' Tam oce. C. 345. Tlepeson K. Uykosckoro.

2 The Annotated Mother Goose. P. 148.

3 Ibid. P. 26.

4 Ibid. P. 56.

5 Ibid. P. 82.

¢ H.M. [lemypoBa repeBeiia Haanuch Ha «baHke ¢ Bapenbem» kak « AITEJIbCUHO-
BOE» (J/Ivrouc Kapponn. lpuxitoueHus Anucel B cTpade dyaec. CKBO3b 3epKaI0 H 9TO
Tam yBujena Anuca, wm Anica B 3a3epkanbe / Wza. moar. H.M. [lemyposa. (Jluteparyp-
Hble MaMATHUAKK). M.: Hayka, 1978. C. 12), 3aro B. CupuH, KOTOpBIi cTapaicsi BOCCO3AaTh
B «AHE B cTpaHe 4yJec» Kak MOKHO Oomble poccuiickux peanuit 1o Ilepsoit Muposoit
BOWHBI M CBOGH SMUTrpALINH, IIepe/iall 3TOT Maccax cieayomum oopasom: «OHa maana Tak
TUIaBHO, YTO YCIIEJIa MEMOXOJIOM JI0CTaTh C OJHOM U3 MOJIOK OaHKY, Ha KOTOPOH 3HAYHMIIOCH:
“KITYBHUYHOE BAPEHBE”. Ho, k BeHKOMY €€ COoXaIeHHIO, OaHKa OKa3ayach IyCTOI.
Eii He xoTenoch Opocarh ee u3 OOsI3HU YOUTh KOro-HHOY/Ib BHH3Y, M IOTOMY OHa YXHTpH-
Jach MOCTABUTh €€ B OJIMH U3 OTKPBITHIX MIKa()UHKOB, MUMO KOTOPBIX OHA Tajasia» (AHS Bb
crpanb uynecs / Anya v stranye chudes. The Nabokov Russian Translation of Lewis Car-
roll’s Alice in Wonderland. New York: Dover Publications, Inc., 1976. P. 6-7).

7 Cm. koMMeHTapHii 0 npubnmkennn Xapmea k «JIroucy Kapposto», onHoMy u3 ero
«mroOuMBIX Ticatenein» (JJHeBHuKoBbIe 3amucu: 501):

268



[aHnun Xapmc B amepuKaHCKuUX nepesojax

OnHako, HU ATa aHTOJIOTHS, HH JIpyrue ImepeBoadeckue mpoekTsl Hamex-
UHOI He ocylecTBWINCH. Ee MPOeKThI 3alluli B TYIHK, KOTAA IIPOTrOPENo HbIO-
HopkcKoe n3narenbeTBoM «Jlkonaran Koiimy, 3akiroumBInee ¢ Heil KOHTPAKT Ha
nepeBon «Pecryomuku LKW » (1927) I'puropus benbix u JI. [lanteneesa. Ha-
JIeKUHA TTOSCHSIA B 3aIIMCKe, CIEIAaHHON «IJIS TaMSTH»:

J<onathan> Cape publ<ishing> house had an ostentatious plan & planned to
publish a volume of S<oviet> R<ussian> L<anguage> Children’s Stories. I translated
many of them for them <r. e. s m3narenncTBa «xonaran Koy, — 4. V>,

They were all approved both on themselves <?> & by the authors — whom
I represent here & who are among my old personal friends —

The plan was short lived as the N<ew> Y<ork> branch of J<onathan> C<ape>
suddenly broke down.

LN

C «uerckoro» XapMmca HadaJoCh BO3BpAILEHHE ITHCATENS B COBETCKYIO
sateparypy. [lyOnukanust ero npou3BeeHU JUIs JIeTei craja MpeporaruBoi
«UIECTHIECIATHUKOB» — B 0coOeHHOCTH, Mast Mutypuua u Huxonas Xanarosa.
3amevaTenbHO, U4TO MOCIIE JOJITOTO IepephiBa, EPBON OIMyOIMKOBAaHHON KHUXK-

Xapmc BbIMUChIBaeT B Terpanb Wit cruxorsopeHuil «k DANIEL SHARDAM»
cruxu JI. Kopomna u3 “Alice’s Adventures in Wonderland»”: “1. How doth the little
crocodile; 2. Father William; 3. Speak roughly to your little boy; 4. Twinkle, twinkle
little bat; 5. Will you walk a little faster” (I'TIb. ®. 1232. Exn. xp. 77) u nbitaetcst
NEPEBOAUTH YETBEPTOC CTUXOTBOPEHUE!

3aueM ThI OJIKMCTACIIE

Jletydas Mpib

3aueM ThI OJIMCTACIIIb

B BEUCPHIOIO THIIIb

3aueM ThI JIETacllb

KaK KpyTJIbIi TOJTHOC

3adem ThI cBepkaenb... (11, 136)

Cp. TaKKe CTPOUKY: «BBIOSIKHT 3as11 M HAJT 03€POM ITPOJIETHT MOTHOC» B YEPHOBUKAX
ctuxoTrBopenust «Koporkas MonHus nposerena Hax Kydeit cHeray» (111, 214-215).

(AueBaukoBbie 3anucu: 580). 1o maBHee Hale HaOMOACHUE OBLIO ONPOOOBaHO B paboTe
0 MPUHLHUIHAIBHOM 3HaueHuH TBopuecTBa JIptonca Kappomna mis pycckoro aBaHrappa:
Qupmuy H. JIsrouc Kapposn u pycckuii anorusm // Pycckuii aBanraps 1920—1920-x rogos
B eBporieiickoM koHTekcTe / OTB. pen. [.d. Kopanernko. M., 2000. C. 250-252.

! Lydia Nadejena Papers. Box 4.
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koii Xapmca craj COOpHUK, MOMY4YHUBINUI HazBaHue «VIrpa» U BHIYIIICHHBIN U3-
narenbcTBoM «JleTckuit Mup» cHadana B 1962-M, u cHoBa B 1963 rony?. Benen
3a 3TUM BbIIN «Becénbie yimkm» ¢ wumoctpanusiMu M. Murtypuua (M., 1965)
n Hactosmid 6ecrcemep «Urto 1o Ob10?» (M., 1967), BKiIrOUaBmINil 26 «J1eT-
CKUX» CTUXOTBOpEHUH u OecnonodHo odopminenubiit ennkcom Jlemkynem, o-
HHUM U3 BBIJAIOLIMXCA XYJOKHUKOB AETCKOM KHUTH.

BMmecre ¢ Tem mepeBoAbl €ro MPOM3BENCHUH HAa AHIIIUHCKHNA SI3BIK TO-
HACTOSIIIIEMY 3aCTaBHIIN ce0sl K /1aTh. TakuM M3/1aTeILCKUM COOBITHEM CTaJl BbI-
XOJ KHUTH «3araJoyHble KapTUHKIY, WLTIOCTpUpoBaHHOK Anucoii [lopert, mpe-
KpacHo, Aake HHTUMHO 3HaBIIell Xapmca B 1930-e rogpl. OHa Taxke Hamucana
JIeTKO€ BCTYIICHHE 00 aBToOpe, Ilie 3a0/IHO pacckaszaia 00 M300peTeHHOW MM
urpe «JInna»:

DANIEL KHARMS (1905-1942)

Daniel Ivanovich Kharms (Yuvachov was his real name, Kharms his pen-
name) wrote many stories for children and also composed many children’s puzzles,
often adding his own illustrations.

He invented a drawing game called Faces for two children to play. One
draws separately the nose, eyes, mouth and ears of somebody they both know.
If the other child guesses who it is, he or she adds arms, legs, hat or pipe, and other
details. A cat or a dog can be added too.

Here is a portrait of the author: even on a fine day he liked to carry an
umbrella.

ALISA PORET®

B 3TOM M31aHMM UMS IEPEBOAUYMKA HE YKa3aHO, U, HECMOTPS Ha IpeKpac-
HBII mopTpeT XapMca, WLTIOCTPUPYOLIHii ero pacckas «CeMb KOIek»*, B KHUTY
“Puzzle Pictures” ne Bouwu Hu «Urpa», nu «Kak crapyiika yepHuia mokyra-
na». Ilepesoas! JIngun HagesxuHOM Tak M OCTAIUCh €IMHCTBEHHBIMU IIPUKH3-
HEHHBIMHU MEPETOKEHUSIMU «BeLIeH» XapMca Ha aHINIMUCKUH SI3BIK.

2 Cwm.: Jaccard Jean-Philippe. Daniil Harms: Bibliographie // Cahiers du Monde
russe et soviétique. 1985. Vol. XXVI. No. 3-4 (juil.-déc.). P. 501, et passim.

3 Daniel Kharms. Puzzle Pictures / Illustrations by A. Poret. M., 1980-1984.
P. <2>. Kak mosicHAeTca Ha mocienHel ctpanune obmoxku: «© MsnarenscTBo ,,Ma-
abim®, 1980. © Translation into English: Malysh Publishers, 1984». Crpauuns! us-
JaHWS HE HyMEpOBaHHBI.

¢ Ibid. P. <7>.
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Ilntepatypa

JueBHukoBbie 3anucy Januuna Xapmca / ITyon. A. Yerunosa u A. KobpuHcko-
ro. <Bcrtyn. cT. n komMMeHT. A. YcruHoBa> // MunyBee: Mcropudeckuil arbMaHax.
11. Paris, 1991. C. 417-583.

Ilocnennee BeicTymieHne o03puyToB. HenmsBecTHslil razetnsiii order / Ilyom.,
mpen. u npum. AJL JImurpenxo m J[.1O. Ilepuxa // de visu. 1993. Ne 11 (12).
C.23-24.

«...Coopurie apy3ei, OCTaBICHHBIX cynb0oto». A. Beenenckuit, JI. JInnaBckwii,
S. dpyckun, JI. Xapmc, H. OnelfHUKOB: «4MHAapu» B TEKCTax, JOKYMEHTaxX U HCClle-
noBanusix / Coct. B.H. Caxxun: B 2 1. M.: JlTagomup, 2000.

Ioxoponsr ®énopa Cosoryba: HemsBecTHOEe MUchkMO odeBuaua / Ily6m., mpen.
u npuM. XK. Illepona // Pycckas nmureparypa. 2007. Ne 2. C. 84.

Yemunos A.5. Jleno Jlerckoro cextopa locusnara 1932 1. (mpensapurenbHas
crpaBka) / Muxaun Ky3muH u pycckas Kynbrypa XX Beka: Te3uchl 1 Marepuasibl KOH-
¢bepentn 1517 mast 1990 . / Cocrt. u pen. I A. Mopega. JI.: My3eit AHHbI AXMaTOBO#
B ®onrannom gome, 1990. C. 125-136.

Qupmuu H. Jletouc Koppomnr wm pycckmii amormsm // Pycckuit aBaHrapn
1920-1920-x romoB B eBponeiickom koutekcre / OtB. pen. [.d. Koanenko. M., 2000.
C.245-252.
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Neizdannyi D. Kharms [Unpublished D. Kharms], ed. V. Sazhin. Saint-Petersburg:
Akademicheskii proekt publ., 2001. (In Russ.)
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“Poslednee vystuplenie oberiutov. Neizvestnyi gazetnyi otchet” [“The last per-
formance of the Oberiuts. Unknown newspaper report”]. Eds A.L. Dmitrenko, D.Iu.
Sherikh, de visu 11 (12) (1993): 23-24. (In Russ.)

“..Sborishche druzei, ostavlennykh sud’boiu.” A. Vvedenskii, L. Lipavskii, la.
Druskin, D. Kharms, N. Oleinikov: ‘chinari’ v tekstakh, dokumentakh i issledovani-
iakh [ “... A gathering of friends left by fate.” A. Vvedensky, L. Lipavsky, Ya. Druskin,
D. Kharms, N. Oleinikov: “chinari” in texts, documents and studies], ed. V.N. Sazhin: in
2 vols. . MoscowL Ladomir publ., 2000. (In Russ.)

Ustinov A.B. “Delo Detskogo sektora Gosizdata 1932 g. (predvaritel 'naia sprav-
ka)” [“Case of the Children’s Sector of the State Publishing House,1932 (a prelimi-
nary reference)”]. In Mikhail Kuzmin i russkaia kul tura XX veka: Tezisy i materialy
konferentsii 15—17 maia 1990 g. [Mikhail Kuzmin and Russian culture of the twen-
tieth century: Abstracts and proceedings of the conference, May 15-17, 1990], ed.
G.A. Morev. Leningrad: Muzei Anny Akhmatovoi v Fontannim dome publ., 1990:
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InNPHITOXEHHE

«BELLUW» OAHUUITA XAPMCA
ONA AMEPUKAHCKOW AHTONOI MW NUAUN HALEXUHON

My6aukanus Auapesi YCTUHOBa

THE GAME
By D. Harms

Petka ran along the road
along the road
along the pavement
Petka ran along the pavement
and was shouting — shouting
ga —ra—rar
I am now no more Petka
keep away
keep away
I am now no more Petka
now [ am a motor car
Vaska followed after Petka
along the road
along the pavement
Vaska ran along the pavement
and was shouting
doo — doo — doo
I am now no more Vaska
step aside
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step aside
I am now no more Vaska
but a steamboat am I now

Mishka followed after Vaska
along the road
along the pavement
Mishka ran
along the pavement
and was shouting
joo — joo — joo
I am now no more Mishka
Here — look out
I am now no more Mishka
but a Soviet aeroplane.
Along the road a cow came walking
along the road
along the pavement
A cow came walking along the pavement
and was mooing
Mmoo — Moo — Moo
A real moo cow
with pointed horns
came along the road
Came a cow along the pavement
blocking all the way
Hey! you cow
hey! you cow
don’t you walk here
hey, you cow
don’t you walk along the pavement
don’t you walk along the road
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Here! look out! shouted Mishka
Step aside, you, shouted Vaska
Move away you — shouted Petka
and the cow moved away

Rushing over

rushing over

to the bench

at the gate

came the steamer

came the motor

and the Soviet aeroplane
Came the steamboat

And the motor

And the Soviet aeroplane.

Petka jumped upon the bench
Vaska jumped upon the bench
Mishka jumped upon the bench
at the gate
upon the bench
I’ve arrived — shouted Petka
I threw anchor — shouted Vaska
I have landed — shouted Mishka
and they stopped to take a rest.
So they sat
for just a minute
on the bench
at the gate
the motor car
the steamboat
and the Soviet aeroplane
the motor car
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the steamboat
the Soviet aeroplane

Shoot ahead — shouted Petka

All aboard — answered Vaska
Let’s fly — shouted Mishka
off they went again

And off they went
and off they dashed
along the road
along the pavement
jumping dashing
wildly shouting
jO0 —joo — joo
Jumping dashing
loudly shouting
over sidewalk
heels but flashing
loudly shouting
doo — doo — doo

Open sidewalk
heels but flashing
in the air
Their hats go smashing
along the road
along the pavement
loudly shouting
ga —ra <-rar>
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1I.
HOW THE OLD WOMAN WAS BUYING INK!
By D. Harms
Transi<ated> by Lydia Nadejena*

On Crooked Street in No. 17 there lived an old woman. At one time she
lived there with her husband and her young son. But her son grew up and went
away, while her husband died; so that the old woman was left all alone.

She lived peacefully and quietly, drinking tea and writing letters to her son;
and that was all the old woman did.

People used to say that the old woman must have dropped from the moon.

She would come out of the house, in the middle of the summer and looking
around would exclaim: “My, my, what happened to all the snow?”

And her neighbors would laugh and answer: “Who ever heard of such
a thing, that one should be asking for snow in the middle of the summer. Have
you just come down from the moon, Grandma?”’

Or at another time she would go to the kerosene shop and ask: “How much
are the French rolls?”

And the clerks would laugh and say, “What is the matter with you, little
lady? How should we have here French rolls? Have you just dropped down from
the moon?”’

That’s the kind of an old woman she was.

There was one lovely summer day with not a cloud in the sky. And because
of the dryness a great dust rose on Crooked Street. And all the porters came out
with rubber pipes to sprinkle the dusty street. And they poured the water straight
into the dust in the air, on the fly. And the dust and the water came down together
on earth. Already the horses are running through puddles and the wind is flying
empty without any dust.

Out of the gates at No. 17 came the little old woman. In her hands an
umbrella with a big shiny handle and on her head a hat with a black buckle. “Tell
me, she says to the porter, “where can I buy some ink?”

“What?” shouts the porter.

' Bee cpaBHEHHs JalOTCs M0 MyONUKamu 3Toi «Bemm» JI. Xapmca B KypHaie
«Ex»; nanee Be3ne — Xapuc ¢ yka3aHHeM CTPaHUIIBI IEPBOH ITyOJIHKALHH.
2 Brmcano ot pyku; cM.: Lydia Nadejena Papers. Box 5.
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The old woman comes nearer, “Ink,” she shouts.

“Get on a side,” shouts back the porter letting go a stream of water.

The little old woman goes to the left and the water comes left.

She quickly runs to the right but the water follows right after.

“What is the matter with you,” the porter yells, “have you just come down
from the moon, can’t you see I am washing the street?”

But the old lady just motioned with her umbrella and went on.

After a while she came to the market. There she saw a young man selling
a big and juicy fish — a big fish — as long as your hand and as thick as your leg.
The man threw it up in the air, caught it by its nose, swung it right and left, let it
go but didn’t drop it — caught it by the tail and brought it over to the old woman.

“Here you are,” he says, “you can have it for a ruble.”

“No,” says the old lady, “Ink is what ......”

But the young man would not even let her finish.

“Take it,” he insists, “it’s cheap.”

“No,” says the old lady, “Ink is what ......”

“Buy it,” he says again, “this fish weighs at least five and a half pounds.”
And to make believe he was tired, changed it into the other hand.

“No,” says the old lady, “I want ink.”

At last the young man realized what the old woman was saying,

“Ink?”” he asked.

“Yes, Ink.”

“Ink?”

“Ink.”

“And you don’t need any fish?”

“No.”

“Well, what is the matter with you, have you just come down from the
moon?”

“I see you don’t have any ink,” said the old woman and went on further.

“Some nice meat for roasting,” yelled a fat butcher to her while cutting
away with a knife.!

“Have you any ink?” asked the old woman.

“Ink,” roared the butcher while dragging by the leg a great big porker.?

“Right here, right here,” shouted a peddler.

'V Xapmca: «— Msica mapHOro moxanayite, — KPUYUT CTapyIliKe 3M0POBEHHBIN
MSICHHK, & CaM HOXKOM TIeYeHKHU Kpomcae» (Xapmce, 12).

2 Jlansiie mponyieH absam: «Crapyiika CKopel Mojablie 0T MICHUKA, YK 00JIBHO
OH TOJICTHIH J1a CBUpENIit...» (Xapuc, 12).
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The old woman came over to the stand and put on her glasses. The peddler
smilingly handed her a jar of strawberries.”

“Take them,” he says, “you can’t find any like those.”

The old woman took the jar with the berries,' looked it over and put it back.

“I need ink and not berries,” she said.

“What kind of ink, red or black?” asked the peddler.

“Black,” said the old woman.

“I haven’t any black,” said the peddler.

“Well, then, give me red,” said the old lady.

“I haven’t any red either,” said the peddler.

“Good-bye,” said the old lady and went on.

Finally the market ended and still there is no ink to be seen.

So the old lady left the market and walked along the street.

Suddenly she sees, walking slowly, one behind the other, fifteen donkeys.
On the front donkey there is a man riding and in his hands a great big sign.? On
the other donkeys also, people riding and also holding signs in their hands.

“What can that be?” wondered the old woman, “can it be that people now
ride on donkeys just as they used to ride on trolley cars?” — “Hey,” she shouted to
one riding in the front, “wait a minute. Tell me, where do they sell ink?”

The man on the donkey evidently did not hear her for without answering
he lifted some sort of a pipe to his mouth, and shouted right into her face, but so
loudly that you could hear him for seven viersts.’

“Hurry and see the Circus...

“At the circus... At the circus...

“Sea lions... The people’s pets...

“Final week.....

“Tickets at the door.”

' B mepeBome Hanexxunoil «baHKa ¢ YepHOCIMBAMH» CTAHOBHTCS «OaHKON
¢ ATOAMUY.

2 'V Xapmca «u JIepKHT B pyKax Goublryiiee 3Hams (Xapue, 13).

3 CKOMKaHHBIN MepeBo/ KOHI[OBKH a03ala B CKa3ke XapMca: «...a MOIHS KaKyko-
TO TpyOy, C OTHOTO KOHIIA — y3KyI0, @ C APYTOro MIUPOKYIO — PacTpyOoM. Y3KHH KOHeI]
MIPOCTABIII KO PTY, 1a KaK 3aKpUYUT Ty[a, MPSIMO CTapyIIKe B JIMIO, Ja TakK, 4TO 32 CEMb
BEPCT yCIbIXaTh MOKHO» (Xapmc, 13).

4 'V Xapmca 3TOT aHOHC BBICTPOEH B CTUXOTBOPHOM HOPSIZIKE:

Cnemmnte yBUIeTh ractponu Jlyposa
B rocuupxe, rocuupke.
Mopckue IbBBI — TIOOUMITBI Ty OITHKH.
[locnenussa Henens.
buners! npu Bxoze!
(Xapmc, 13).
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The old woman was so scared she even dropped her umbrella. She tried to
pick it up but her hands were so trembling from fear that she dropped it again. The
old woman picked it up again and holding on to it tightly, walked away as quickly
as she could until she finally came out on a very wide and very noisy street.!

' Cwm. B opurunase: «Crapyiiika 30HTHK MOJHSIIA, OKPEITYe €ro B pyKax 3axaia,
Jla CKopeil, ckopell 1o jgopore, Ja [0 MaHEJIU [OBEpHYJIa U3 OJHOW YIUIBI B APYrYIO
1 BBIIUIA HA TPETHIO IIMPOKYIO M O4eHb HIyMHYIO» (Xapmc, 13). Cp. B «['a-pa-pap!»
J1. Xapmca roa crycrsi:

Bberan [lerpka no gopore,
10 ZI0pore, MO TaHEeIH,
Oeran [leTpka o manenu
W KpUYaj OH:

I'a-pa-pap!

<..>

A 3a IleTpkoii Oeram Bacbka
110 J10pore,

110 TIAHEJH,

Oeran Bacbka 1o masenu

U KpUYas OH:

Ay-ny-ny!

<..>

A 3a Backkoii Oeran Muriika
T0 JIopore,

110 TTaHEJH,

Oeran Muiika

110 ITaHEIn

U KpHYaj OH:

Ky-xky-xy!

<..>

[IIna xopoBa 1o opore,
10 JI0pore,

TI0 TTaHETH,

1172 KOpOBa MO MaHeNn
U mbruana:

— My-my-my!

<..>

U noexanu ManimHbl

10 J1opore,

110 TTaHEJH,

TOJIBKO TISITKAMU CBEPKaJIH
U KpHYAIIH:

Ky-xy-xy!

TonbKO MATKAMHU CBEPKAIH
110 J1opore,
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All around her people were hurrying back and forth. In the street automo-
biles were rushing and trolley cars roaring.

The old woman started crossing the street when suddenly “tarar... ararar...
arar... arrrl!”! An automobile came shooting by.

The old woman let him go by and started again when “Hey, lookout,” a cab
driver shouted.

She let him go by too, and then quickly ran. She barely got to the middle
when, “din...din..! din....din....din..!”” A trolley came flying.

The old woman tried to turn back but here in the rear, “toot...toot...toot...
toot..!” a motorcycle tooted.>

The old woman became altogether scared. Fortunately a good man came
along, grabbed her by the hand and said:

“What is the matter with you, have you just dropped down from the moon?
You’ll get run over here.” And he dragged the old woman across the street.

The old woman just caught her breath and turned to the good man to thank
him, and also to ask him about the ink, but he had already disappeared.

So the little old woman walked on further, leaning on her umbrella and
looking around... “Where could she get some ink”... When she saw walking
toward her a little old man with a stick: very old and very grey.

The old woman walked over to him and said, “You look to me like a man
who has seen many things. Do you know where I can buy some ink?”

TI0 TTaHEeH,

TONBKO PyYKaMHU Maxaiu

¥ KpUJau:

Hy-ny-ny!

Tonpko pyukaMu Maxanu

Ha Jjopore,

Ha TaHeH,

TOJIBKO IIAIIKAMH KUIAJIN

Y KpHYaIIn:

l"a-pa-pap!

(Xapme J1. Ta-pa-pap! // Ex. 1929. Ne 12. C. 5-7).

! Tlepenaua xapmcoBckoit onomaronen: « Tapap-apapap-apap-ppppp!» (Xapmc, 13).
2 Eme ciryyan OHOMATOTICH:

[MpormycTuia ero crapyIika u CKopeil Ha Ty CTOpoHy mobexkaina. J[o cepeauHb
noporu gobexana, a TyT
«JI>keH-pKeH! TUHb-TUHb-TUHB!»
Crapymka ObUIO Ha3aj, a C3aau:
«ITBIp-TIBIP-TIBIP-TIBIP!» — MOTOIMKIIET TPEIINT.
(Xapmc, 14).

281

ROSSICA Literary contacts & Connections Ne 3 2022



ROSSICA [utepatypHble cBsian 1 koHTakTsl Ne 3 2022

AHpopei YCTUHOB

The old man stopped, raised his head. The wrinkles on his forehead moved
up and down and <he> became lost in thought. After a while he put his hand in
his pocket, took out a package of tobacco, some paper, and a mouthpiece. Slowly
he rolled a cigarette, stuck it into the mouthpiece, put away his tobacco, and
paper, and brought out some matches. He lit his cigarette, put his matches away
and then opened his toothless mouth and muttered: “Ink is shold in a shtore.”

The little old woman didn’t understand a word and the old man walked on
further.

The woman became worried. “Why couldn’t anyone give <me> any sen-
sible answer about the ink, — Haven’t they ever heard of any?”

So the old woman decided to walk right into a store and ask for some ink.
They surely would know.

And right there was a store, with great big windows as big as a wall. And
inside the windows were many books.

“Here is where I’ll go in,” thought the old woman. “Here surely they must
have ink, for they have books here. Don’t they write books with ink?”

She walked over to the door, and the doors were glass ones and very pecu-
liar. The old woman pushed it... something pushed her from the rear... another
glass door sliding right on top of her. She moved ahead and the glass door fol-
low<ed> right behind. Round and round she went until her head began to turn.’

Finally she freed herself, thankful that she even came out alive.?

The old woman looked around — right in front of her was a great big clock
and a stairway leading up. At the foot of the stairway a man was standing.* The
old woman walked over to him, and asked: “Where can I find out about ink?”

The man didn’t even turn his head toward her but pointed to a little screen
door.’

' Cp. B opurunaine: «I1oToM 3aKypuil Manupocy H, CIPSTaB CIHYKH, [POIIAMKAI
6e33y0nIM proM: — [llemmmre momratoTest B Makamumey» (Xapyc, 14).

2 HeoxuiaHHasi KOHBEKTYpa JMHAMUYHOTO (hparmMeHTta ucropun Xapmca: «Ilomo-
[IUIa OHA K JIBEPH, ABEPH CTEKISIHHBIC U CTPAHHbIC KaKue-TO. TONKHYyNA CTapyllika JBepb,
a ee caMoe YTO-TO ¢3a11 NOATONKHYI0. OIIsIHYyAach, CMOTPHT, — Ha Hee Apyras CTeKJISHHAS
nBepb enetr. CrapyIika Briepen, a 1Bepb 3a Heil. Bc€ BOkpyr cTekiisiHHOE, U BCE KPYIKUTCSI.
3akpy)XWIach y CTapyIIK{ rojioBa, HJET OHA W caMa He 3HaeT, KyAa HIeT. A Kpyrom Bcé
JIBEPH, IBEPH, BCE OHU KPYXKATCS M CTapyIIKy BIEepe NOATAIKUBAOT (Xapuc, 14).

3 VcedyeHne aBTOPCKOTO JIMPHYECKOrO MOBECTBOBAHKS C MPOIYCKOM IIOBTOpA B aHa-
¢ope: «Tomranace, TonTanack crapymka BOKPYT 4€ro-To, HACHITy BBICBOOOIMIIACH, XOPO-
110 eIIe YTO JKHBa ocTanacky (Xapmuc, 14).

4V Xapwmca: «Okono uacos (Kypcus MOM. — A. V.) crout yenosex» (Xapuc, 15).

’ VhpouieHHas 1epeaya OpurHHaa: «...l10Ka3ajl TOJIbKO PYKOH Ha KaKyr-TO JBEp-
Ky, HeOOJIbIIIYI0, pemeTyaryoy (Xapuc, 15).
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The old woman opened the door and walked into a little tiny room no big-
ger than a closet. In the little room a man was standing. She had just wanted to
ask him about the ink, when suddenly: “Dink... Ding...” the floor began to rise.!

There she stood not daring to move, her heart filled with a heavy load, and
almost unable to breathe. Through the door she could see heads and feet and
hands: and all around her a noise and like a sewing machine. Finally the noise
stopped, and she was able to breathe again. Someone opened the door and said,
“Out, please. Sixth floor.”

The little <old> woman as if in a dream stepped out. The door shut behind
her and the little closet-room went down again.

There stood the old lady, her umbrella in her hands, hardly able to catch
her breath. She was standing on a staircase, people were walking all around her,
slamming doors, while she just stood holding on to her umbrella.

So she stood for a while looking around at what was going on and finally
walked through some door.

A fine large room full of little tables. At the tables people, some with their
noses over papers, others writing on typewriters, and the noise in the room was
like that of a blacksmith shop only a miniature one.>

On the right at the wall on a sofa, two men were sitting: — one a fat one,
the other a thin one, and the fat one was telling something to the thin one while
gleefully rubbing his hands. The thin one all bent over, was looking at the fat one
through glasses in very light frames, and was tying his shoe laces.’

“Yes,” the fat one was saying, “I have just written a story about a boy who
swallowed a frog. A very interesting story!”

“And I can’t think of a thing to write,” replied the thin one while sticking
the shoe lace through the hole.

! B opuruHae mpeyioxkeHo Gosiee M3bICKaHHOE 3BYKOTIOIo0He: «Bupyr — ,,I31Hb-
JUDKOKAOKAH, — ¥ Ha49all [T0J BBEPX MOTHUMAThCs» (Xapuc, 15).

? B me4aTHOM TEKCTE HET «MHHHATIOPHOM Ky3HHUIIB», 4TO TOATBEPIKIAET IPE/IIIONO-
xKeHue, uto Hazjexnna nepeBoamnia ¢ pykonucu XapMmca. B meuarHom Buze 3T0T pparMeHT
BBINISLIUT BOT Tak: «[lomana crapymika B OONbIIyI0, CBETIIyI0 KoMHATy. CMOTPHT: CTOSIT
B KOMHATe CTOJMKH, a 3@ CTOJIMKAMU JItonu cUIAT. OHU CTy4yaT Ha MUUIYIUX MalllMHKAX,
a Ipyrue, yTKHyB HOCHI B Oymary, — mumryt (Xapuc, 15).

3 3pech cHATa abCypaUCTCKAst TOAPOOHOCTB: ... TOHKUIT COTHYIICS BECh, TIISIIUT HA
TOJICTOTO CKBO3b OUKH B CBETJIOH OTPaBE, a CaM HA Cano2ax wHypku 3aeasvigaem (Kypcus
Moi. — 4. V.)» (Xapmuc, 15).

4 BHOBB pacxox/IeHHe C TiedaTtHol Bepeueit. B « Exxex»: «— Jla, — TOBOPHT TOJCTHIM, —
Harca st paccka3 0 MaJIbYHMKe, KOTOPBIN JIATYIIKY MPOIIOTHID), — M HUKAKOTO J00aBICHUS
0 TOM, YTO y TOJICTOTO YeJIOBEKA «OUeHb HHTEPECHBIH pacckas» (Xapmuc, 15).
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“And my story is very interesting,” continued the <fat> one. “You see, the
boy came home and his father asks him where he was and the frog right out of
his belly answers “kwa...kwa.” Or in school the teacher would ask, “How do
you say ‘good-morning’ in German?” And the frog would answer, “kwa...kwa.”
The teacher would curse and the frog answer<s> “kwa...kwa...kwa...” “A funny
story,” said the fat one, rubbing his hands.

“Did you write something too?”” he asked the old woman.

“No,” answered the old woman, “my ink is all gone. I did have a bottle...!
my son left it to me, but now it’s all gone.”

“Why, is your son also a writer,” asked the fat one.

“No,” answered the old woman, “He is a forester, but he does not live
here. At first I used to get ink from my husband, but now my husband is dead and
I am left all alone. Can’t I buy some ink from you?” the old woman said
suddenly.

The thin one finished tying his shoe and stared at the old woman through
his glasses.

“How do you mean, ink?” he wondered.

“Ink that you write with,” explained the old lady.

“But they don’t sell ink here,” said the fat one and stopped rubbing his hands.

“How did you get here?”” asked the thin one getting up from the couch.

“I came in the closet,”? answered the old woman.

“In what closet?” asked the fat one and the thin one in one voice.

“In that one, the one that goes riding up and down the stairway,” explained
the old woman.

“Oh, in the 1ift,” laughed the thin one, sitting down again on the couch, for
his other shoe now came loose.

“And why did you come here” asked the fat one.

“I could not find any ink anywhere,” replied the old woman. “I asked ev-
eryone but no one knew. I saw books here so I came in. Books are written with
ink, aren’t they?”

“Ha...ha...ha...” roared the fat one, ““You must have just dropped right from
the moon.”

“Hey, listen,” the thin one suddenly jumped up from the couch. He hadn’t
tied his shoe yet and the shoe laces were dragging all over the floor.

'V Xapmca 31ech He «OyThIIKa», a «0aHOUKa» OT3bIBACTCS «OAHKOM YEPHOCIHBAY
BBIIIIE 110 XOJly PaccKasa.

2 TIpekpacHbIi [EPEBO, CO3AMOLIMIA abCypAUCTCKOE I0JIe HPEUIoKeHNs Xapmca
B aHINIMICKOI Bepcnu: «B mikamy npuexana» (Xapuc, 16).

284



[aHnun Xapmc B amepuKaHCKuUX nepesojax

“Listen,” he said to the fat one, “I am going to write about the old woman
who was buying ink.”

“Fine,” answered the fat one rubbing his hands.

The thin one took off his glasses, breathed on them, wiped them with his
handkerchief, put then on again on his nose and said to the old lady:!

“You tell me how you were trying to buy some ink and we’ll write a book
about you and will give you some ink too.”

The old woman thought for a minute and agreed.

That’s how the thin one wrote the book:

“HOW THE OLD WOMAN WAS BUYING INK.”

Jlara mocTymieHns B peaaKkiuio: 18.06.2022 Received: 18.06.2022
Jlara myOnukanuu: 15.12.2022 Published: 15.12.2022

' 31ech ABHOE HACIIOEHHE 3aMEISAIONINX MOAPOOHOCTEH MO CPABHEHHUIO C JHHA-
MHUYHOHU JJAKOHUYHOCTBIO OpUrHHaNa: « TOHKUI 4eOBEK CHSAJ CBOU OYKH, IPOTEP UX, OZIEI
OIIAThH HAa HOC M CKa3all crapyuke...» (Xapwc, 16).

2 Cp. KOHIIOBKY XapmMmca:

W BOT TOHKHMI YEJIOBEK HAIKCAall paccKas:

O TOM, KAK CTAPYIIKA YEPHWJIA TIOKYITAJIA.
OTO U €CTh TOT paccKas, KOTOPBIH Thl celdyac Mpoyen.

/. Xapmc.

(Xapmc, 16). IlpumeuaTenbHO, 4TO HA CIEAYIOUICH cTpaHulle AToro Homepa «Exa»
Obl1a Harreuarana pexinamuas 3amerka JI. [TanteneeBa «L{upk. 100 16B0B B JleHuHTpane»
(Ex. 1928. Ne 12. C. 17).
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